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This thesis presents a series of original jewelry and
hand-held art objects which aesthetically relate to each
other in a controlled gallery environment.
The form of the objects is based on box-shapes, while
the content comments on and pokes fun at our present society.
The objects are made of various combinations of sterling silver, brass, copper, aluminum, plexiglass, fabric. and wood.
Some of the objects use photographs from private and magazine sources. All of the objects are intended as Funk-art
pieces.
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SMALL OBJECTS AS ART
A Few Notes on Form and Content
The earliest experience of art must have been that
it was incantatory, magical; art was an instrument of
ritual, imitation or reality.
It is at this point that the peculiar question of
the value of art arose. For the mimetic theory, by its
very terms challenges art to justify itself.
Plato, who proposed the theory, seems to have done
so in order to rule that the value of art is dubious.
Since he considered ordinary material things as themselves mimetic objects, imitations of transcendent forms
or structure, even the best painting of a bed would be
only an "imitation of an imitation". For Plato, art is
neither particularly useful, nor, in the strick sense,
true. And Aristotle's arguments in defense of art do
not really challenge Plato's view that all art is an
elaborate tromp l'oeil, and therefore a lie. But he
does dispute Plato's idea that art is useless. Lie or
no, art has a certain value according to Aristotle because it is a form of therapy. Art is useful, after all,
Aristotle counters, medicinally useful in that it arouses
and purges dangerous emotions.
All western consciousness of and reflection upon art
have remained within the confines staked out by the Greek
theory of art as mimesis or representation. It is through
this theory that art as such - above and beyond given
works of art - becomes problematic, in need of defense.
And it is the defense of art which gives birth to the odd
vision by which something we have learned to call "form"
is separated off from something we have learned to call
"content"•l
It is not my intention to support or deny the validity of the
separation of form and content.

This section is to point out that

since form and content are the usual criteria used for judging
Western art, they must be briefly considered.

In the case of this

thesis the separation can be arbitrarily accepted because of the
general approach used with each object.

The "form" of the objects

has been approached with great seriousness.

Particular attention
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has been paid to structure, materials and their suitability to an
idea, and craftsmanship.

The "content" of the objects has been ap-

proached with the tongue-in-cheek attitude of the tradition of the

It is acceptable, then, for each object to be classified

"put-on".

as having form and content.
A Few Notes on Small Objects and the Application of Form
If "form" applies to art, then it must apply to Small Objects
as art.

On a level the term "small objects" is self-defining.

However, on the level of small objects as applied to art in general,
some sort of verbal definition may be useful.
of course, relative.

The term "small" is,

A table compared to a house could be defined

as small, and the house compared to the table would be defined as
not small.

On

the other hand, the table compared to a pencil would

be defined as not small, while the pencil would be defined as small.
The term "small object" as defined in art is relative, then, to all
of art (i.e. painting, drawing, printmaking, sculpture, pottery,
glass-blowing, jewelry, and etc.) per se.
art object is dependent upon its "form".

The relative size of an
Sculpture usually has a

form which, compared to other art forms, is considered not small,
except in the case of small sculpture which is usua11y defined as
such.

Jewelry, on the other hand, compared to other art forms

easily falls into the catagory of small objects.

This is not to say,

however, that only jewelry can be considered as small objects.
There is the previously mentioned catagory of small sculpture, as
well as others.

For the purposes of this thesis presentation, then,

I will define small objects as jewelry and hand-held objects.
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A Few Notes on Art and the Application of Content
If content is different from form, then content is the core of
art; the meat, so to speak.

Whether the content is the thoughts of

the artist or a concept of aesthetics, whether it is "art for art's
sake", or anti-art, or the "arousal and purging of dangerous emotions",
it has to do with the expressing and influencing of a process of
"reality".

For the artist the important aspect is the manipulation

of a material to express an image, or a thought, or an ideal; for the
viewer, the patron, the gallery-goer the important aspect is the
perceiving of art and the subsequent shared experience with the artist, no matter how limited or profound that shared experience may
be.

These aspects are the product of content.

Content is intended

to influence, to rebuke, to modify, to mirror, to enforce, and/or to
ridicule the societal and physical environment in which it is created.
Content applies to anything but the shape and materials involved in
a given work of art.

Content is the message and the emotion that

that message excites.
The validity of any particular content is a question of aesthetics, and aesthetics is far too dependent on the multitude of all
people's individual values to discuss in these notes.

I feel it is

important, however, to point out the all-too-often misplaced value
of placing objects before people.

If the content of art is intended

to arouse emotions that do influence, rebuke, modify, mirror, enforce, and/or riducule any particular value system, then the emotions
aroused in any viewer, the "content" so-to-speak of a person sharing
an experience of another person by viewing his art is more important
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than the content of the art object itself.

The content of an art

object must serve as a catalyst to the emotions of the viewer.
Conclusions
This thesis deals then with Small Objects as an art experience.
The works of art involved have been carefully selected to represent
a wide range of small objects.

They have also been carefully

selected to extract a wide range of emotions, from humor to anger,
from attachment to disgust.

They are meant to illustrate and ex-

pand both the meaning and nature of the catagory "Small Objects".
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